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Weed Pot or Bud Vase
A weed pot is a vase for dried flowers or weeds. It can’t hold water. If you want to put fresh flowers in your vase, a test
tube or other type of glass or metal insert can be used. This project offers us excellent practice in training our eye for form
and proportion. Almost any type of wood, burl, Banksia Pod, or non-wood material, can be used.
Since it’s not hollowed, pieces with voids and features work well. A bark edged branch, with some natural surface, is nice.
Size can vary a lot, from very small to floor standing, and as big as you want!
My Weed Pot’s small size makes it a good gift for anyone. Even without the weeds, this is a nice-looking decorative
turning.

Part 1: Prepare the blank:
Today’s project starts with a blank that is 3-1/4” (85mm) square, and 5-1/2” (130mm) long. The wood is dry, but that’s not
so critical if you are just going to use it for dried weeds. If you plan to use a glass or metal insert, it’s important that the
wood can’t distort so much that it crushes the insert.

Part 2: Turning
Mount the blank between centers and cut a chucking tenon to fit your jaws. I recommend that the tenon be 1/3 to 1/2 of
the blank’s diameter. You can rough the blank down to round at this step, if desired.
Mount the piece in the chuck and bring up the tailstock. It will help keep chatter and vibration down while you are doing
the heavy shaping.
Flatten off the tailstock end.
There are several approaches to the turning of a piece like this, partly depending on what equipment you have, partly on
your design of choice, and partly on personal preference.

I like to do a lot of the shaping at this step. This short piece does well that way, and I won’t have to change out my
tailstock center. The base is left heavy for now.
A taller design with a long thin neck would do better if I finished off the top and opening before shaping the thin part,
drilled the weed hole, and brought up a cone center into the hole for stability.
Shape the top and opening, and drill a weed hole. It doesn’t have to be deep. If you are using a glass or metal insert, be
sure that it doesn’t fit too tightly in the hole. Wood always moves, even if it’s dry.
Finish shaping and the form completely, as much of it as is accessible.
One option is to make the blank long enough to plan on parting the piece off in front of the chuck jaws. If I were doing that,
I would shape the opening and drill it before making the base small, to keep from getting vibration when working the
opening.
I like to use all of the wood available in the blank, planning to only waste the chuck tenon. I mount a drill chuck in the
headstock with the drill bit in it (or a dowel that fits the hole), and bring up the tailstock while I shape the bottom of the
form. If the drill chuck has a drawbar keeping it in the morse taper, I can tape the piece on and remove the tailstock to
sand off the tiny nub at the center bottom. Without the drawbar, I will plan on sanding the nub with a drill press or lathe
mounted sanding pad. A jam chuck held in a scroll chuck is another option.

Part 7: Finishing:
This piece can be finished on the lathe, while held on the reversing fixture, but I prefer to finish off the lathe and use an oil
finish or spray.
Think of this project as a way to use odd bits of interesting wood, or to experiment with coloring and finishes. Be creative!

Part 8: Please Turn Safely:
Keep the tailstock up to the work whenever possible. This is always a good idea. For the safety of your work
piece and your self!
Be sure the tool rest and tailstock are tightened down and don’t have a tendency to move. This is especially
important when turning a blank between centers. Keep checking the tailstock pressure as you turn. The wood
can compress from the turning force.
Be sure the chuck is tightly fastened to the lathe spindle, and that the jaws are tight. If you leave for awhile, recheck the jaw tightness before turning on the lathe.
Keep all body parts away from the spinning wood.
Always stop the lathe before repositioning the tool rest. This is good practice all the time, but even more so with
a natural edge piece.
Wear eye and/or full face protection at ALL TIMES
Use your own good judgment, and only do what feels safe to YOU.
Oh, and above all, be sure to HAVE FUN !!
A disclaimer: What I have written here, and what you see in my classes, is merely my way of doing woodturning.
There are as many different methods as there are woodturners, and if it gets the job done safely, we are all
“doing it right”. If you do things differently, and it works for you, I am not arguing or telling you to change. I am
just offering another possibility. It is my hope that you will learn something useful from what I share. Please
accept this information only for what it is: my way, my opinion, not the only way to do things.

Tools:
This project can be done with minimal tools, depending on the design details that you choose. Carbide and conventional
tools both work. Here are the tools that I typically use:
1/2” (13mm) 40/40 Bowl Gouge
3/8” (10mm) Spindle Gouge
Scraper to create dovetail tenon, if needed
1/2” (13mm) 50/50 scraper
Drill for weed hole
Jacobs chuck for tailstock
Chuck with jaws at least 1/3 of the size of the blank
Some method for sizing the tenon
1/2” (13mm) Steb Center (or other live center for the tailstock)
Engraver, pyro pen, ink pen, or other way to sign the work
Please note that there are other choices, particularly of live centers and chucks, that are equally good. You don’t need to
buy special tools for this project!

